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Bash.org.ru: A Treasury of New Linguistic and Cultural
Phenomena

Alexander Berdichevsky, University of Bergen

This paper is a brief presentation of the project I hope to pursue as a
PhD student in the “Future of Russian” project. I am going to perform a
multidisciplinary investigation of the linguistic and cultural features of
the community formed on the website bash.org.ru (BOR).

BOR is a website where funny quotations from real conversations in
1cQ, IRC and other instant messengers are posted by users. Being one of
the most popular Russian websites, BOR is certainly a fine example of
“Russian on the Internet.” It is a unique collection of excerpts from eve-
ryday conversations, which otherwise would be hard to gather. 11-slang,
different youth slangs, iazyk padonkov and other marginal idioms of the
Russian language are widely used. From the point of view of a linguist,
the most interesting class of phenomena that may be observed on Bor
are those related to the weakening of the norm.

BOR Visitors, though most of them ignore the standard norm, are not
indifferent towards the fate of Russian language. Some of them lament
the common illiteracy. Some are prone to introspection and discuss the
changes in the language they observe. Some regard norm as an impor-
tant social marker.

<Trent_Reznor> <Anzynema> Hy 80-nepsvix oppozpapus
nuuemcs uepe3 u

<Amnzynema> A kmo muvt maxoti, umo6 pazeosapusas ¢ moooii, s
nucna npasenvHo?

All of them are in the vice of the least effort principle: they want to
communicate as fast as possible, but they still want to understand each
other easily. Thus, some norm violations are tolerated, some are not.
Actually, new tacit conventions about what one can and cannot do are
being developed.



Kams y me6s ecmo pewenus no mamemamuxe
Bush cnacubo, s 3uao.

Kams 1 mebs cnpawiusaro?

Bush muvi mens cnpauiusaeuiv?

New expressive means are constantly being created by Internet users,
and many may be found on Bor. Cf:

bashenko: (y mens sce cnam ysce)
maria: a mol ueeo 8 cKOOKAX NUUEUb?
bashenko: (umobvt He pa36youmv)
maria: wienomom umonu?

Sometimes these new means lead to the emergence of new linguistic
phenomena. An outstanding one is a change of noun gender caused by
orthographical changes, viz. by iazyk padonkov. Nouns of feminine gen-
der are spelt with final o instead of atonic a. Surprisingly, it makes them
change their morphological gender to neuter: moe desyuiko, mozuno
cbLpoe, 20pHONBINCHOE KACKO etc.

BOR is also a very popular trend of “The Russian Literary Internet.”
We are witnessing a birth and rapid development of a new system of
folklore. It has its own stereotypes, a stable set of heroes is already form-
ing. Memes travel within BoR, the most successful leave its limits and
become inherent parts of the Russian Internet culture. The new technol-
ogies allow performing a unique research: to monitor the fate of these
memes in a real time. One of the challenges might be to collect such
memes, perform a quantitative analysis of their success and find out
what factors affect this success.



The Evolution of Russian Literary Internet and the Tradition
of Oral Folk Text

Andrey Esaulov, Moscow

Most of the research works on the topic of Internet literature empha-
size the genetic bound between contemporary literary practices on the
Internet and theoretical debates of different philological schools of the
twentieth century. It is often stated that theoretical studies of structur-
alism and post-structuralism have finally found their realization in the
new medium—the Internet. However, I would like to propose that the
core poetical principles of the contemporary literary Internet—alter-
able, flexible, ever developing texts—are in fact based on the tradition
of oral folk text.

To illustrate this statement I would like to sketch the form and func-
tion of the Wikipedia—the free encyclopedia. Following the practice
that emerged from programmers’ sphere called open source—where the
source of a program can be used and changed by anyone— Wikipedia
allows its users not only to read and reproduce information, but also to
become a co-author and change every article at will. The concepts of fi-
nal version or authorship are alien to the Wikipedia. As a folksong, once
performed, it creates a certain impression on the recipient, listener/
reader, who in turn can be an interpreter/author himself by re-writing
the original text—no interpretation can be valued as final or correct.

Comparative Literature studies have documented and researched
the influences of one text on another very well. I believe however that
its methods cannot be directly used in the analysis of the modern lit-
erary Internet. If in traditional literature one can observe, document
and research the influences of one text on the process of creating of
another, the new internet culture, following the principles of oral text
tradition, is in fact not trying to form a new kind of a text completely.
On the contrary—every interpretation of the text is being seen as the
same text—be it an article from the Wikipedia that was rewritten sev-
eral minutes ago, or a contemporary Russian novel that is being written



by the group of authors simultaneously.

I will test this theory by analyzing the work of different literary
groups inside of the biggest social community website in Russia—www.
vkontakte.ru. My analysis will follow the methodology of Reception
Studies, which assume that the examination of commentaries provid-
ed by friends, reviewers, or formal critic helps explain how and why
the style, ideas, aims, or forms of a writer evolve. A number of literary
groups within social networks presents a perfect opportunity to study
the reader’s responsive and modification of the author’s purposes and
aims. The sociological background of the readers is also available. The
amount of personal information that the user/reader shares on the so-
cial network is enormous.



Gramota.ru: Language Monitoring, Folk Linguistics, and the
Battle for Norms in the Russian New Media

Michael Gorham, University of Florida

Russian language mavens commonly look with disdain to the con-
temporary mass media as the main cause of what they perceive to be
the pollution (ogriaznenie) or distortion (iskazhenie) of the “great and
mighty” national tongue. From the infusion of vulgarity and foreign
loans to the near viral spread of olbanskii iazyk, both old and new me-
dia have been tagged by many as a wholly negative influence on post-
Soviet Russian language culture. This paper challenges this common
assumption by examining one media-based response to the “linguistic
lawlessness” (iazykovoi bespredel) that has come to be associated with
the 1990s and early 2000s.

Since its inception in November 2000, the internet site “Russkii
iazyk” (more commonly known by its web address, Gramota.ru) has
marketed itself as a “portal” for the Russian language. With generous
state funding, it has established itself as the premier online authority for
issues in language usage, policy, and monitoring. In addition to serv-
ing as an interactive reference source for users with questions about
proper usage, the project serves as a venue for scholarship, competi-
tions, games, and a wide range of language-related news and discus-
sions. Despite its widely recognized reputation as the go-to authority for
all things language-related (underscored by its self-proclaimed status as
“portal”), few have examined the extent or nature of such a resource’s
actual influence. To what extent can Gramota.ru be seen as a successful
player in the ongoing process of linguistic normalization? In what ways
does its new-media based platform enhance its influence on contempo-
rary language culture?

In this paper I provide some preliminary answers to these ques-
tions through an examination not only of the body of knowledge that
constitutes the portal, but also of the individuals and institutions fore-
most involved in both the production and reception of that knowledge.



Given the pretense of interactivity of such a resource, I pay particular
attention to “folk linguistics” and its role in both Gramota.ru and the
broader debates over contemporary Russian language usage and norms.



The Pragmatics of Collecting Linguistic Evidence Online
Gasan Gusejnov, Moscow State University

This paper presents critical reflections on my five-year experience of
collecting/filtering/creating memes and other lexical, gestic, visual and
phonic (acoustical) items in the LiveJournal.com. Comparing the very
acts of collecting relevant data with historical and methodical proto-
types (harvesting literary texts by Suida (tenth c.), folklore material by
Dahl (nineteenth c.), media and other sources of the recent corpus lexi-
cography, I argue that the new medium of the blogosphere implies some
of the most archaic forms of dealing with words and signs, forms that
I first made acquaintance with several decades ago, when studying the
time of early literacy in Greece. It is not only a sort of coercive creativity,
which may be as disgusting as the composition of mythical monsters
(seen in the vase-painting as well as in the earliest epics of Homer and
Hesiod).

Another pattern of collecting key-words of the blogosphere can be
found in the philosophical etymologies based on the classical Greek tra-
dition of spoudaiogeloion, a mixture of the serious and the comic. The
traces of this mostly unrecognized tradition is still preventing many
people from studying the blogosphere as an important and noteworthy
subject of cultural anthropology and linguistics. However, new techni-
cal opportunities (as some e-mail-services promise—“you do not need
to empty your bin any more”) create a menace of deluge, in other words,
a break of communication because of the tremendous opulence of ir-
relevant words and virtual worlds.



AncKyccum o «COBETCKOM»: pycckas 6norocdepa B
NOMCKax HOBOTO A3blKa

Sergey Kuznetsov, Moscow

ITocnepnme mATH €T pycckas 6Omorocdepa craja TeM MeCTOM, I7e
IPOMCXOMIUT IIOCTOSIHHOE 00CY)X/jeHNe Hayuboslee 3HAYUMBIX U OoIes-
HEHHBIX BOIIPOCOB—OT IOMUTUYECKUX /IO TEHJEPHBIX M 3TUYECKUX.
OpHoJM U3 NPUYMH 3TOTO ABJEHMSA CTANIO «3aTyXaHMe» JUCKYCCUI B
6omburoM my6mranoM npocrpancTse (TB, raserst n 1x). OpuH U3 no-
CTOAHHO BCIUIBIBAIOLMX BOIIPOCOB—BOCIIPUATIE COBETCKOTO».

Mp! monpITaeMcsl, HA OCHOBE aHa/IM3a HECKONBKUX JUCKYCCUIT BO-
KPYT «COBETCKOTO», PEKOHCTPYUPOBaTh OCHOBHBIE MO3ULUN U UJIEO-
norembl. ObpaiaeTr Ha ce6s1 BHUMaHUE, YTO «COBETCKOE» IIOHMMAETCS
He CTOJIbKO KaK «HaC/Iefie», CKOMbKO KaK «OIIbIT», TO €CTb 70 JIET CO-
BETCKOIl MICTOPUY BOCIIPMHUMAKOTCA KaK 3aMKHYTBIil IIepuofi, c1abo
CBA3aHHBIN C TPEJUIECTBYIOINUM U ocneayomum. IIpu stom «coset-
CKO€» BOCIIPMHMMAETCA KaK L[e/IOCTHBII OIIBIT, U IOIBITKA BBEIEHNA B
COBPEMEHHBIIT 00MXOJ TIOOBIX 97IeMEHTOB «COBETCKOTI0» BOCIIPMHIMA-
eTCsl KaK MOMBITKA «peabuanTanym» BCero nepuoya B Ie7ioM; 9TO BOC-
NpUATHE XapaKTEPHO KaK J/11 KPUTUKOB, TAK U JIJI1 ATIOIOTETOB COBET-
cKoro nepuoga ucropuu. Kpome Toro, Mo>KHO 3aMETUTb, YTO BUCKYC-
CUI O «COBETCKOM» IIO-TIPEKHEMY BEJYTCA B TEPMUHAX IIEPECTPOVIKA
¥ Havyaja JIeBAHOCTBIX, 1a ¥ BOOOIe—B paMKaX c(OpMMPOBABIINXCA
ellle TOrJa KOHLENINil. XOTenoch 6bI IOTOBOPUTD O TOM, II0YEMY 3TOT
S3BIK He pabOTaeT CeTOfHs, ¥ O TOM, YTO MOXKET IIPUIITY €My Ha CMEHY.



Russian Internet Culture and the Russian Literary Canon: On
“The Fundamental Electronic Library of Russian Literature
and Folklore”

Kdre Johan Mjor, University of Bergen

This paper addresses the relationship between Russian Internet culture
as it emerged in the 1990s as a counter-cultural practice, and the more
official projects that have later been initiated by the state in response.
The Russian Internet of the 1990s was characterised by a total disre-
gard of copyrights and a seemingly unlimited dissemination not only of
new text but also of Classic Russian literature. When the “Fundamental
Electronic Library of Russian Literature and Folklore” (www.feb-web.
ru) was launched in 2002, its main purpose was not only to provide the
users with a new online library consisting of reliable, scholarly editions
of a traditional canon of texts and acclaimed commentary literature. It
was also implicitly intended to counterweigh against the alleged “chaos”
that had become characteristic of Internet publication of Russian lit-
erature. The texts provided in this portal represent a normative canon.
In this respect, it may be seen as a parallel to the The Russian Language
portal (www.gramota.ru), both of which have been created in the Putin
era in order to reintroduce a set of norms.

In my paper, I will in particular focus on the principles of canonisa-
tion that are inherent in the Electronic Library’s “selective interpreta-
tion” (Dominick LaCapra’s term) of primary and secondary texts. What
are its manifest and/or tacit notions of Russian literature? Does it mere-
ly reflect a traditional canon or does this digitalisation stimulate new
processes of canonisation as well? With this paper I hope to contribute
to a further discussion of the relationship between official and unofficial
cultural tendencies and strategies in Russian Internet culture today.



“Pushkin Places” on RuNet

Catherine Nepomnyashchy, Columbia University

“Pushkin places” (pushkinskie mesta) have long been a staple of the
Pushkin cult in Russia. Virtual “Pushkin places,” sites devoted to Push-
kin and, in particular, sites devoted to actual geographical and architec-
tural sites commemorating Pushkin’s life and works (including, for in-
stance, the Lyceum at Tsarskoe Selo, Pushkin’s apartment on the Arbat
in Moscow, Pushkin’s estate in Mikhailovskoe, the Petersburg apart-
ment in which Pushkin died) serve as especially good starting points for
studying intersections between the virtual topography of the internet,
the mapping of Pushkin in “real” time and space, and the imaginary ge-
ography of Pushkin as culture hero. Of particular interest in this study
will be the question of what I will term “cultural inertia,” that is, the
tendency to mimic traditional forms of memorialization rather than
exploiting the new possibilities the technology of the internet makes
possible. Taking Pushkin internet sites as my point of departure, I will
endeavor to “map” Pushkin’s presence as a cultural marker in blogs.
Again, my primary goal here will be to use the representation of Push-
kin on RuNet as a means of examining how the internet challenges or
reinforces longstanding, conventional cultural images and allegiances.
In line with the topic of this conference, my paper will pay particular
attention to questions of how “cultural inertia” is expressed in language
and how the language of virtual Pushkin sites and blogs replicates or
subverts the formulaic language of the Pushkin cult.
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East Slavonic Languages and the Latin Alphabet in the Era of
New Technology

Martin Paulsen, University of Bergen

This paper will give a presentation of the research project I intend to con-
duct within the framework of the “Future of Russian” project. I propose
to study how the increase in computer-mediated communication has
challenged the position of the Cyrillic alphabet as the code for writing
Belarusian, Russian and Ukrainian. To achieve this I shall explore how
and why new technology has made the Latin alphabet more relevant for
the users of the East Slavonic languages (the technological aspect), what
characterises Latin-based writing used for these languages (the linguistic
aspect), as well as the reactions to this development (the metalinguistic
aspect).

In order to clarify the approach I plan for my research project and
to show the wide scope of material, I will use this opportunity to pres-
ent short examples connected with each of the three aspects identified
above. First I shall present a discussion on the “Seelangs” electronic mail-
ing list for slavists about the use of Cyrillic writing in emails and use this
discussion as an example to investigate some technological obstacles to
using the Cyrillic alphabet in computer-mediated communication. Sec-
ond, I shall present the case of the Belarusian movement for promotion
of the Latin alphabet, organised around the web site lacinka.org and the
LiveJournal community Bietaruskaja facinka, in order to illuminate the
linguistic aspect and the various opportunities available for using the
Latin alphabet for writing in the East Slavonic languages. Third, I plan
to present the regulations set for writing on the forum of the web site
torrents.ru, and use this example to discuss the metalinguistic aspect of
my project.
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A New Intimacy? Authorial Self-Image and Reader Contact
on Russian Writers’ Websites

Tine Roesen, Copenhagen

The Internet has become the new elec-
tronic hearth, allowing readers, fans, and
writers to communicate at a previously un-
imaginable level of intimacy.

J. Michael Straczynski

In this paper my general interest is the cybercultural self-staging of
contemporary Russian writers. Concentrating on the official websites
of six widely read authors—Vladimir Sorokin (b. 1955), Boris Akunin
(b. 1956), Aleksei Slapovsky (b. 1957), Aleksandra Marinina (b. 1957),
Oksana Robski (b. 1968), and Aleksei Ivanov (b. 1969) —I will charac-
terise and compare the virtual presence of the author on his/her site; the
biographic and bibliographic presentations and their relative weight;
references to the artistic process and to the buyable book; and, last but
not least, the form and degree of interface interactivity offered to the
users, i.e. the readers-cum-customers.

My particular interest is to explore the interface of these websites
as expressions of the individual author’s attempt to master and delimit
this new form of computer-mediated interaction between the artist and
society. A completely new intimacy is possible, born from the partici-
pants’ coexistence in virtual reality and the resulting communicational
immediacy. But while most of the websites in question feature forums
or guest books, or link to the author’s LiveJournal blog, the degrees of
openness, activeness or, conversely, obvious reticence vary considerably.
This variation may to some extent be explained by technical difficul-
ties and habit, but I believe that it may also be related to the opposite
camps in general discussions of the (globalised ¢ democratic) blessings
or (globalised ¢ commercial) dangers of the World Wide Web (as exem-
plified by Lévy vs. Robins & Webster).

As regards the complexity of the literary work, in that it represents
both a symbolic and a commercial value (cf. the art and the money as-
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pect of symbolic goods, cf. Bourdieu), I wish to investigate specifically
how and to what extent the delicate matter of money is introduced into
the new cyber-“friendship” between the author and his readers.

References

Bourdieu, Pierre, 1996 [Fr. 1992], The Rules of Art: Genesis and Struc-
ture of the Literary Field, translated by Susan Emanuel, Stanford UP.
Lévy, Pierre, 2001 [Fr.1997], Cyberculture, translated by Robert Bonon-
no, U of Minnesota Press.

Robins, Kevin ¢ Frank Webster, 1999, Times of the Technoculture: From
the Information Society to the Virtual Life Author, New York.
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“The Right to Swear”: Linguistic Imperfection in Russian
Literary Blogs

Ellen Rutten, University of Bergen

When Tat’iana Tolstaia started a literary blog in 2007 (tanyant.livejour-
nal.com), her first post emphatically stated that the author claimed “the
right to:—write with typos;—disobey all grammar rules if I feel like
it;—swear.” That Tolstaia marks specifically her weblog as a space for
linguistic imperfection is no coincidence. Russia’s widest-read literary
blogs are consistently marked by stylistic and linguistic laconism. Rath-
er than a result of authorial sloppiness, I purport that their apparent
imperfection is in fact consciously and meticulously constructed. This
paper zooms in on both Tolstaia’s blog and her social career in order to
show how her desire to “make typos” and “swear” joins an international
trend—one in which technological perfection sparks an artistic thirst
for imperfection.
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How Far is the West: The Old Meanings in the Age of New
Technology

Lara Ryazanova-Clarke, University of Edinburgh

For the past three hundred years, the notion of ‘the West’ has been a
cornerstone in the Russian view of themselves, a factor of both attrac-
tion and rejection. Vera Tolz calls the comparison with ‘the West’ “the
most important ingredient of modern Russian identity” (2001:69).

The various portrayals of ‘the West’ continue to be debated and ne-
gotiated in the public discourse of contemporary Russia, demonstrating
that in post-Soviet Russian, this category still functions as a constituent
of the nation’s vision of self, a measurement of aspiration, or conversely,
of self-loathing. The paper aims to explore the notion of samag in vari-
ous contemporary discursive contexts and trace the discursive mecha-
nisms of meaning construction and negotiation. The corpus semantics
approach employs two computer-assisted tools: the Integrum database
and corpus linguistics analysis software WordSmiths.

These allows to ascertain patterns of use of the noun samapg and its
derivatives across large corpora of texts, especially the lexical patterns
that otherwise are not available to observers. Keeping in mind Michael
Stubbs’ words that without the discussion of meaning descriptive sta-
tistics is deficient (1996:11), the meaning is placed in the centre of this
corpus based study.

Two corpora were collected that represent the above two types of
discourses produced from 2004 to 2008, i.e. during the second term
of Vladimir Putin’s presidency. The dominant discourse is represent-
ed by the mainstream pro-governmental publication Izvestia. For the
liberal-democratic counter-discourse, the data includes the media
texts written in the same period by the oppositional journalist Tuliia
Latynina. Included are her programme Kod dostupa on the “Echo of
Moscow” radio station and her articles in the internet-only publications
Ezhenedel’nyi zhurnal (2004), and the title’s successor, Ezhednevnyi
Zhurnal (2005-2008).

The results of the investigation demonstrate that while certain el-
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ements of the meanings attributed to ‘the West’ diverge significantly
between the discourses in question, others are surprisingly common
across the discourses. Both, the dominant and the oppositional dis-
course demonstrate evidence that they regard ‘the West’ as a single con-
cept related to a uniform space and characterised by more or less uni-
form attributes of cultural, social, political, attitudinal and other fields.
Moreover, in both types of discourse, the characteristics attributed to
‘the West’ seem to be used primarily to define Russia. This inextricable
conceptual link is exemplified by the statistical finding that, excluding
grammatical words, the geographical term Poccus comes up in both
types of data as the top most frequent collocate to the key words sanap
and samagHbII.

Both discourses first and foremost construe ‘the West’ as ‘the Oth-
er’—the overwhelming percentage of instances, 80.4% in Izvestiia and
97.6% in Latynina’s text—make it a significant (and unexpected for the
liberal discourse) reading.

Altogether, the liberal counter-discursive meanings of ‘the West’
carry on being defined within the broad, centuries-old Westernized tra-
dition. Their semantic elements point to the interpretation that Russia
needs to learn from ‘the West’, listen to the advice coming from there
and adjust its practices and ways accordingly. The high proportion of
the normative framing and the positive meaning attributed to ‘the West’
against which the Russian frame is often imbued with negative conno-
tations, support the liberal pattern of language practice. The dominant
discourse represented by Izvestiia displays more duality and complexity
in the construction of ‘the West’. In an almost schizophrenic combi-
nation of attraction and repulsion, ‘the West’ emerges as an unreliable
‘other’, a place that needs to be constantly debunked for its spurious
qualities, in general far inferior in comparison with those of Russia; but
also a place of decency and standards to be aspired to and a model to be
pursued by reluctant followers.

References
Tolz, Vera, Russia, London: Arnold, 2001, p. 69.
Stubbs, Michael, Text and Corpus Analysis, Oxford: Blackwell,1996, p. 11.
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Ludus and Paidia: Russian Literature on the Internet between
Game and Play

Henrike Schmidt, Freie Universitiit Berlin

After nearly two decades of literary activities on the Internet, the ques-
tion of genre classification has not been answered in any satisfactory
way. How do technical, software-generated communication formats,
such as hypertext or weblog, interact with traditional literary genre pat-
terns? What is true for ‘Digital Literary Studies’ as a whole accounts
for the literary ‘segment’ of RuNet as well. The divergence of literary
practices and the ever-changing technical formats seem to contradict
any effort to formulate precise definitions. Classification is nevertheless
needed if we want to analyse not only isolated phenomena, but also evo-
lutionary trends— ‘the overall picture’, if I may venture to propose the
existence of such a thing with regard to the overwhelming multiplicity
of texts on the Internet.

Instead of using essentialist definitions of specific genres, in my
presentation I intend to apply to the ‘realities’ of RuNet the more general
distinction of ludus and paidia, of game and play as two types of crea-
tive activity on the Net, developed by Marie-Laure Ryan. Within this
classification, ludus accounts for the joy of rule fulfilment while “the
pleasures of paidia reside in the free play of the imagination” (Ryan).
This distinction promises (hopefully) to be an appropriate approach
that allows putting into relation such diverse (and seemingly contradic-
tory) literary practices as, on the one hand, the strict poetic regulatory
of the tanketki (http://26.netslova.ru/) and, on the other, the transfic-
tional narrative expansions of net folklore.

Reference

Ryan, Marie-Laure, 2007, “Fictional Worlds in the Digital Age,” A Com-
panion to Digital Literary Studies, eds. Ray Siemens & Susan Schreib-
mann, Cambridge: Blackwell Publishing, S. 250-66.
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Pelevin-117.DIR
Dirk Uffelmann, University of Passau

Although reviewers have paid a lot of attention to Viktor Pelevin’s us-
age of new media technologies, hardly any exhaustive attempt has been
made to conceptualize the interconnection between his fiction and the
actual technological level achieved (and practiced in Russia) at the time
he wrote novels such as Generation P (Homo Zapiens/Babylon, 1999).
This paper intends to profit from Pelevin’s way of addressing media
technology in order to learn more about the temporal and logical order
of technology and literature and to have a fresh look at theoretical con-
cepts such as media determinism. In this respect, special attention will
be paid to the short story Sviatochnyi kiberpank, ili rozhdestvenskaia
noch’™-117.dir (Christmas Cyberpunk or ‘Christmas night-117.DIR’) which
will be analyzed with reference to Derrida’s negative salvation theory
of “destinerrance” from his Pas d’apocalypse, pas maintenant (a toute
vitesse, sept missiles, sept missives) (No apocalypse, not now (full speed
ahead, seven missiles, seven missives), 1995).
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«Ma kak Bceraa cvxXy CKyuakato...»: A3bIKM CaMOONMCaHMA
noapocTkoB-6norrepos

Vera Zvereva, RGGU, Moscow

1. B kynpType 11 poBEIX KOMMYHUKALNIT PYCCKMIT SI3BIK afallTUPY-
eTCs1 K HOBBIM MefiMa: PasanyHble TPYIIIBI II0/Ib30BATENIEN TI0-CBOEMY
IpUCIocabanBaiT IeKCUKY, opdorpaduio, u caMy UeI0 IPaMOTHOCTI
K TE€XHO/MOTMYECKUM OCOOEHHOCTSAM CPefCTB KOMMYHMKauuu. B ux
IPAaKTHKAX MOXXHO YBUJETh OTBETHI HA 3aIPOCHl O KOHBEHIIMOHAD-
HOM — «IIPaBU/IBHOM», «yZOOHOM», WM «OPUIVMHATbHOM» — sI3BIKE,
OT/IMYAIOLIEM TO MM MHOE COO0OIIecTBO. MeHIomascs IMHIBUCTH-
YecKasi MOfia TAK)XKe CKa3bIBaeTCsl Ha TpaHCHOpMannm yCTAaHOBOK IO
OTHOLIIEHMIO K CBOEMY TeKCTOBOMY ITOBEEHIIO.

[I1s1 mccmemoBaHMs TOTO, KaK NMPOMCXOAMUT aJAlTallMsi PYCCKO-
ro s3blka K VIHTEpHET-KOMMYHUKALNN, PACCMOTPUM TEKCTHI, KO-
TOpble MPOU3BOANUT OfHA M CAMBIX MHHOBATMBHBIX U IMHAMUYHBIX
TPYIII—THHeIKepbl-6morrepsl. [IofpoCTKY, BefylLiyie CBOU CeTeBble
IHEBHUKI, YyBCTBUTEIBHBI K KY/IBTYPHBIM U IMHTBUCTUYECKVIM TPEH-
nam. OHM CTpeMsATCA «OBITh B KOHTAKTe» C AKTya/bHBIMI TEH/CHIIVISI-
M B MICIIO/Ib30BAHMH SI3bIKa—CO3aBasi MM KOLMPYs U pacIpocTpa-
HsIs1 HOBOBBEIEHIS, VTN OTBEPrasi NX «BO MMsI TPASULINI» M HOPMBL.
IT09TOMY MX TEKCTBI MOTYT OBITH IUIOGOTBOPHBIM MCTOYHUKOM JJIsI
U3YUIeHMS TOTO «OyAYILEro PyccKOro s3bIKa», KOTOpoe GOpMUPYeTCs
B HACTOsILIIEE BPEMSL.

B 1ieHTpe BHUMaHMS MOETO COOOIIEHNS 6/IOTH 13-18 -TETHUX F03e-
POB, pasMmellieHHbIe Ha pecypcax www.livejournal.com, www.diary.ru u
www.liveinternet.ru. VIx aBTOpbl He 00pa3ylT €IMHOTO COOOIeCTBa,
IPMHAJIKAT K PasHbIM COLIMOKY/IBTYpPHBIM Ipymmam. Ilomasuive B
BBIOOPKY [HEBHUKM PA3IMUYAIOTCA [0 COLEPXKAHNIO, CTUIIO, PeIeBo-
MY IOBEIEHNIO, [I0 OTHOIIEHMIO K SI3bIKOBOII HOpMe. TeM He MeHee,
IPEJICTABIISETCA BOSMOKHBIM BBIIETUTD HEKOTOPBIE YePThI, XapaKTe-
pusyoIue crocobbl MCIONb30BAHMS PYCCKOTO SI3bIKA HBIHEUTHMMHU
O POCTKAMIL.
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2. Kak nogpoctky nuuiyt o cebe B BUPTYa/IbHBIX [JHEBHUKAX?

BupryanbHas TMYHOCTH—AaBTOP CO CBOMM Y3HaBaeMbIM MM IOY-
TV HEOT/IMYMMBIM OT APYTUX CTU/IEM MMChbMA ¥ MAaHEPOIl KOMMEHTH-
pOBaHMsI—CO3/IaeTcsi B BepOanbHBIX U BU3yaTbHBIX TEKCTax Ojorre-
POB. SI3BIK CTYXXUT OCHOBHBIM CPEACTBOM CaMOMAEHTUUKALUN TIH-
Iyutero. ABTOp OH-IaifHOBOTO JHEBHIKA VCIIO/MB3YeT SI3bIK HE TOMBKO
/15 epefadyl CMBICTIOB, HO J/Is1 IIPeCTaBIeHMsI ce0s1 PYTUM, PacIio-
3HABaHMS «CBOMX» M «IyXXuX». Tesaypyc, CTUIb, [PaMOTHOCTD PyHK-
LMOHMPYIOT B Ka4eCTBe MAapPKePOB MPUHALIEXHOCTH K TOI WJIU MHOI
COLMOKY/IBTYpHOIL rpymite. C ¥X IIOMOLIBIO 6JIOITep COOTHOCUT CBOIO
BUPTYa/TIbHYIO TMIHOCTH C OIIPeie/leHHBIMI COLMaTbHBIMU 00pasami,
TUIIQXKaMMI ¥ POTISIMIA, 1, B TO )K€ BPeMsI, YKa3bIBaeT Ha CBOIO HETOX/e-
CTBEHHOCTD «BCEM OCTa/IbHBIM».

SI3BIKM CAMOOIVICAHS THEKePOB B 6710raX pasHOOOpasHBL: 9TO
OTBeYaeT MHOXXECTBEHHOCTH COL[MA/IBHOTO COCTaBa IIO/b30BATeNIel,
UX MHTEPECOB, YCTAHOBOK, CTUJIEN XU3HIL.

Opna 13 00IUX YepT, ONpeRensouuX oONMK JHEBHIKA, —CaMo-
olpefeNieHye IUIIYIIEro 110 OTHOIIEHMIO K «IIPaBU/IBHOCTU» pedl,
rpamorHOCTH. IIncarp Ha MpaBUIIBHOM PYCCKOM B 6710Te, MU UCIIONb-
30BaTh Ty WIM MHYIO BEePCHUIO C/IEHTd, HEHOPMATMBHOTO, «MOAUM-
[[MPOBAaHHOTO» 513bIKa—3TO BBIOOP IOIb30BaTENsI, COOOIEHNE O er0
npeHTUYHOCTH. Takoil BHIOOp MOXKeT ObITh OCO3HAHHBIM, HO 4acTO
COBeplIIaeTCsl HepedIeKCUBHO, B COOTBETCTBUNU C TeM, KaK €ro Cfesa-
N «3HAYMMble IPYTUe» — APY3bsl, HPefCTABUTENN TOTO COOOIIecTBa,
KOTOPBIM XOTeJI ObI Ce0s1 COOTHOCUTD TUHEIIKep-06/10rTep.

Vicnonb3oBaHMe aBTOPOM «OOBITHOTO», TBOPYECKY MV TTOfparka-
TENbHO M3MEHEHHOTO s3bIKa I03BOTsIET «(ppeHgaM»-cobeceTHNKaM
[PUIINCATh O/IOITepPY e HHOCTHBIE YCTAaHOBKI, pasfieisieMble IPYIIIIOI.
IToaToMy B THEBHMKAX I03€POB O/IM3KMX I10 BUPTYaIbHOMY 00pasy oT-
MedJaeTCs COBIAeHNe CTOBAPHOTO COCTAaBa, TUTEPATYPHBIX GOPMYIL,
CII0COO0B MCKaXKEeH NI IMHTBUCTIYECKOI HOPMBIL.

B psifie HHEBHMKOB IIPOC/IEKMBAETCS 3a00Ta O IPABUTBHOCTI S3BI-
Ka. Harle Bcero nx aBTOpPbI-CTapILe UIKOMBHIKY, TEMOHCTPUPYIOLe
«9KCIIEPTHOE» 3HAHME PYCCKOTO, NMPENCTAB/IAIT Ce0s B KOHTEKCTe

20



y4eOpl, OyAyILero MOCTYIUIEHNS B By3, Kapbepbl. B TekcTax paccraB-
JISIIOTCSI 3HAKM, YKas3bIBalolljyie Ha yMeH)e aBTOpa IPaMOTHO MUCATh,
BKJTIOYAIOTCSI Pe3Y/IbTAThl TECTOB C BBICOKMMM OLIEHKAMI II0 PYCCKOMY.
OO6bIfieHHbIEe CUTYalUN, XapaKTepHble M0O0BHbBIE JpaMbl, TaMeHTa-
[y 06 OMHOYECTBE OMMCHIBAIOTCS B TAKMX JHEBHUKAX IIPU TOMOIIN
CTIO>KHBIX JIMTEPATYPHBIX KOHCTPYKINIL, U T.IL.

«O60poTHAsI CTOPOHA» ITOrO—AKI[EHT JPYTUX I03€POB Ha 53BIKE,
KOTOPBIiT TO/KEH BOCIPUHMMATHCS B3POC/IBIMU KaK COLMATbHO He-
npuemieMslit. [lonb3oBaTenn-THHENKePbl HAMEPEHHO HUCIIONb3YIOT
Mart ¥ CHIDKEHHYIO JIEKCUKY KaK CTPaTernio IpefCcTaBIeH s COOCTBEH-
HOTO «3MAaTUPYIOIIero» 00pasa, IPOTUBONOCTABICHHOTO OXXIJaHIAM
conmyma.

B Hacrosiiiee BpeMsi MOXXHO TOBOPUTD O IIOCTEIIEHHOM yXOfie IIpefi-
CTaB/leHMit 06 00513aTeIPHOCTY TPAMOTHOCTHM, O COCYIIeCTBOBAHUM
PasNIMYHBIX BAPUAHTOB JIETUTUMHOTO MMUChMa, HE CBA3aHHOTO IUKTA-
TOM IIPaBUJI, M O MEHSIOIINXCS «MECTaX IPAMOTHOCTI».

B HEeBHMKAX 4aCTy MOMb30BAaTENEN BCTPEYANIAsC B N300MIUN
oOCIIeHHas1 JIeKCMKa M/WIM TpaMMaTHIecKue OMMOKM MBICTIATCS KaK
He4YTO abCOMIOTHO HecyllecTBeHHOe. MHOXXeCTBO HEMCIIPaB/IsieMbIX
OIIEYaTOK B 3allMCSAX YKasblBaeT Ha NPUOPUTET IOAIMHHOCTU Iepe-
JKMBAHMS ¥ CKOPOCTY MICbMa IIeper CTIUIeM: HY’KHO IIICATh TaK, KaK
ynob6Hee, 1 cTapaThCsi MUHUMU3MPOBATD AMCTAHIINIO MEXXLY YYBCTBOM
U TEKCTOM. B Takoro poga 61orax rpaMOTHOCTb He pacCMaTpUBAETCS
KaK IIOHsTHE, HeOOXOAMMOe [/Isl OLIeHKM s3bIKA. 3HAYMMBII KOPIIYC
JIEKCVIKOHA TaKMX H03€POB COCTABIISIOT CI0BA, IPOIIE/IINe «IIO/TOH-
Ky» IIOf 3aIIpOCHI VIHTepHeT-KOMMYHIKA LI M.

XapakTepHast 4epra O7I0rOB THHENIKEPOB—IKIEKTUKA SI3bIKOB
CaMOOIMCaHMs, AKTUBHOE B3aMMOJIEIICTBIE 3/IEMEHTOB Pas3HBIX HIC-
KypCOB (SI3bIKa aHUM3, COBETCKOTO KIHO, K/IACCUYECKOII IT093MUM, YYB-
CTBUTENBHBIX [eBUYBUX PACCKA30B, IION-MY3BIKI I IIPOYEE).

B usy4yaembIX [HEBHMKAX C/IefyeT OTMETUTb OONBIIYI0 POJIb 9KC-
TPaJIMHTBUCTUYECKIX 3TIEMEHTOB. B IpecTaBieHny aBTOPOB, OHU HE
ABJISAIOTCSA Y€M-TO MHBIM 10 OTHOIIEH IO K C/I0BaM: B 6710rax (0co6eHHO
pasMelleHHbIX Ha PeCcypcax, HOOLPSIOLINX Iiepeady BU3yanbHOI MH-
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¢dhopMaluy) BbICOKA CIUTHOCTD rpadudaeckoro opopmienns, mpudra,
KapTUHOK 1 poTorpaduii i TeKcTa. SI3bIK I0Ib30BaTeNel IIepeHIMaeT
[paBiIa BU3YabHBIX KOMIIOHEHTOB TEKCTA ¥ CTAHOBUTCS 97IEMEHTOM
Ou3anHa.

Bo MHOIMX [HEBHNMKAaX IOLPOCTKOB S3BIK PAcCMATPMUBAETCS KaK
CpPefcTBO [/Isl TBOPYECTBA, OTKPBITOE K Mopgudukannsam. Ero MoxxHo
UCIIONb30BaTh KaK IVIACTUYHYIO TMOKYI0 GOpMY, U3 KOTOPOIl MOXHO
«BBUIEIIUTb» 1100011 00pas, mepesathb 601ee TOHKIE OTTEHKY COOCTBEH-
HBIX cocTosiHMiL. CroBa He OTpPAaHMYEHbl «efUHCTBEHHO-BEPHBIMII»
IPUCTaBKaMU, KOPHAMUY, CyddUKcaMU M OKOHYaHUSMU.

«SI3bIK IagoHKad», IPAKTUIECKN OTCYTCTBYIOLINIL B 67I0rax CErof-
HALIHNX TUHEHI)KePOB, JIeTann30Baa BOSMO>KHOCTh CAMOBBIPaKEHISI
4yepe3 cBOOOHOE M3MEHEHMe HalMcaHNsA ¢oBa. OHOBPEeMEHHO, KaK
3TO MPOMCXOANIIO C «OIOAHCKMM», B TPYIIIIAX, I7ie TeKCUKa 1 opdorpa-
(st aKTUBHO TPaHCPOPMUPYIOTCH, OONBIIYIO POJIb HAYMHAIOT UTPATh
dbopmybl, BoCIponsBoguMble 13 671ora B 6710r.

B moxage 9TH CI0>KeTbl pa3buparoTcs Ha IpuMepe AeBUYbYIX JHEB-
HUKOB, I7le YICIIO/MB3YIOTCS YTPUPOBAHHO «MIUIble» KOHCTPYKLINH, CO-
YeTalolye MOJYePKHYTYI0 IPUBETINBOCTD, IEFKOCTH U IE€TCKOCTb.

22



	AbstractsF1omslagW
	AbstractsF1Web.pdf

