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Abstract: It is well established that music is a multimodal phenomena: like all aspects of our environment, 
music is perceived using all our sense modalities, whether that be seeing performers move while we hear 
them play, or watching visuals on screen as we listen to the film soundtrack. In this sense music is in 
multimedia. However, we can also think of music as multimedia; listening to music is not just an auditory 
phenomena, but one in which musical sounds are experienced in terms of the concepts and phenomena of 
other sense modalities. So why and how do we experience music in this way, and what are its 
consequences?  
 
In this presentation I draw on theories of multimodality and empirical studies of music perception to 
show how other sensory modes are involved in the perceptual character of diverse musical experiences. I 
present examples illustrative of three perspectives: composer/producer, dancer, and listener. Using the 
example of Björk’s Biophilia  app album I analyse the way in which cross-domain and crossmodal 
correspondences shaped the composition and design of the album, and how, in this case, these expressed 
beliefs about the relationship between music and the natural world. This example also highlights the 
potential of new (digital) media for multimodal experience. A second example examines the dancers’ 
perspective by investigating the qualitative and psychological experience of electronic dance music (EDM), 
revealing how embodied experience of EDM is experienced in terms of self-perceived  movement and 
vigour even when the listener is stationary and outside the club setting. My third example explores the 
extent to which cross-domain correspondences underlie the sense of subjectivity/subject position in 
music listening, and ultimately a sense of becoming, or identifying with a musical performance. I argue 
that an embodied and multimodal approach to understanding musical experience gets us closer to 
understanding the experiential qualities of music. 
 
Questions addressed by the lecture: 
 
To what extent is our experience of music dependent on cross-domain correspondences within music, and 
between auditory perception and other sensory modes? 
 
How do cross-domain correspondences manifest in music composition, dancing and listening? 
 
What is the potential for new media musical objects (e.g. music apps) to exploit crossmodal 
correspondences, and to what extent does this break with or continue previous multimodal musical 
practices? 
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